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"The Westerns of the '50s definitely have an Eisenhower, birth of suburbia and plentiful times aspect to them. But America also started little by little catching up with its racist past by the '50s, and that started being reflected in Westerns. The late '60s have a very Vietnam vibe to the Westerns, leading into the '70s. And by the mid-'70s, you know, most of the Westerns literally could be called 'Watergate Westerns,' because it was about disillusionment and tearing down the myths that we have spent so much time building up."

________Quentin Tarantino, discussing his film Django Unchained

Comm 4851/6851: Film History II 
This course will examine films from the early 1940’s through the late 1970’s.   The focus will be primarily – but not exclusively- on American cinema.

Please note that classes will begin punctually at 2:40 pm and will usually run the full two hours and 30 minutes. If an emergency arises or if you are seriously ill, most (but not all) of these films can be rented (two good sources in town are Black Lodge Video and The Memphis Public Library-main branch,) or are available through a DVD Netflix subscription. (Titles available on streaming Netflix are hit-and-miss.)  Some can be found on YouTube, Vimeo, and other sites, albeit often with mediocre –to-poor visual quality. Alternatively, they can be purchased on line through Amazon or other companies, often for less than $20.
Following their class screenings, the films the Department owns on DVD will be available on request for the remainder of the semester for one night checkout at the equipment room, which is located on the basement (“G”) level of this building.  This courtesy is being extended not as a way for students to avoid class, but instead for those students who wish to examine the films more closely as part of the process of writing their papers.  Let me know the film you wish to check out for one night, and I will get it to the equipment room within one or two weekdays.  (Please note that the Dept. does not own all the films to be screened in class; furthermore, failure to return any borrowed DVD on time will result in a half grade penalty on one of your essay papers for each day the DVD is late.) 

Should you miss a class please be advised that you are responsible for all that transpires during class, including all lecture material, class discussion, and any adjustments to the syllabus, schedule of screenings, assignments, assignment due dates, etc.

The only legitimate use of laptops during class is for taking notes or referring to the text if you have purchased the on-line version.  Unless authorized by me, no other use of laptops is permitted.  If, on a particular day, you should have some extraordinary emergency that requires checking your cell phone during class, see me before class begins to explain it.  Otherwise, checking messages, texting, etc. is not to take place during class – including during screenings of films. Doing so is distracting to others and constitutes boorish, rude and inconsiderate behavior.
Please note that University policy prohibits students from bringing their children to class under any circumstances.  Children who are too sick to attend school are too sick to be taken to university classes.  Further, please be forewarned that some of the films being screened may be provocative or even offensive for some of you enrolled in class.   You are viewing them here as part of an intellectual inquiry concerning the form and content of major films representing this period in film history. 
 Required Text: A History of Narrative Film by David Cook (fourth edition)

Additional required readings on reserve at university library. Note that most of the xeroxed readings on reserve can also be found at: https://umdrive.memphis.edu/xythoswfs/webui/sjross/film2
Undergraduate Grades:

Midterm Quiz:  

25%

Final Quiz:

25%

Midterm Essay

25%
Final Essay

25%

Graduate and Honors Students have additional requirements and must see me at the end of the first class to discuss them.

Intellectual Integrity
The term "plagiarism" includes, but is not limited to, the use, by paraphrase or direct quotation, of the published or unpublished work of another person without full or clear acknowledgment. It also includes the unacknowledged use of materials prepared by another person or agency engaged in the selling of term papers or other academic materials.  For further details, I urge you to  consult http://www.memphis.edu/history/misconduct_plagiarism.htm within a few days of receiving this syllabus.  
Please note that plagiarism is a serious offence and will result in a grade of F for the class, and possible expulsion from the university. All students in this class are herein forewarned that ignorance of what is meant by plagiarism is not an acceptable excuse for committing plagiarism. 

Class Schedule

NOTE: I highly recommended you view It’s A Wonderful Life during the first weeks of the semester, and The Godfather, Parts One and Two, prior to April 10. 

It’s all downhill from here: “The Perfect Hollywood Movie”

1/16: 
 Introduction; Screening: Casablanca (Michael Curtiz, 1942, 102) Lecture: the studio system and World War 2 ____________________________________________________________
The tradition of quality, WWII, Spatial and Social Realism

1/21 
 Part One of The Best Years of Our Lives (William Wyler, 1946, 172)  

Screenings: Clips from War Documentaries and Propaganda;  Lecture on Deep Focus and Realism;​​​​​​​​​​​​​ Readings Due: Text:  Cukor, Wyler & Capra 284-288; John Ford 259-264; Hollywood at War 368-374; 

--------------------------------------------------------------------------------------------------------------

1/23     Part Two of The Best Years of Our Lives____________________________​​​​​​​​​​​​​​​​​​​​​​​​​​​​_
Post War Europe, British Film Noir

1/28
 Screening: The Third Man (Carol Reed-Graham Greene), 1949, 104)

Readings Due:  Post-War Genres 374-380; British Cinema 481-485; Discussion & Intro to Film Noir; Screen Clips from Out of the Past 

Homemade Film Noir: Hollywood examines itself

1/30 
Screening:  Sunset Boulevard (Billy Wilder 1950, 110)
Neorealism

2/04 
Readings Due: Text:  Post War Italy 355-368; Lecture:  Italian Neorealism Screening:  Bicycle Thieves (Vittorio DeSica, 1949, 93)
The Informer as Hero

2/06
Readings Due: Text:  The Witch Hunt and The Black List 380-385; The Gangster Film and The Anti-Communist Film 413-415; Lecture:   American Realism, The Method, The Cold War, and The Blacklist; Screening:  On The Waterfront (Kazan, 1954 .108) 


​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​​______________________________________________________________________________ 

The strangest film you will see all semester

2/11 Screening:  Imitation of Life (Douglas Sirk, 1959, 125) Readings Due: Text: 403 Sirk; Fassbinder (and Sirk) 588-89 & 91; Lecture: Sirk, Melodrama and The Women’s Film

2/13
Readings Due: On Reserve: Xerox copies of the following essays:  “Movie Chronicle:  The Westerner,”by Robert Warshow; “The Western:  Ideology and Archetype,” by Jim Kitses;” “How the Western was Lost,” by J. Hoberman; “How the Western Was Won” by A.O. Scott

Text:  50’s Genres 406-424; Western Lecture: Scenes from Stagecoach, Shane, To Have and Have Not
______________________________________________________________________________


Western Hero or Racist Psychopath......or both?

2/18
The Searchers (John Ford, 1956, 119)
“When the legend becomes fact, print the legend….”

2/20: Man Who Shot Liberty Valence (John Ford,1962, 123) 
Genre or Auteur?

2/25 
Screening:  Rio Bravo (Howard Hawks, 1959, 141) Readings Due: Text: Howard Hawks 265-268       On Reserve: (xerox copy) Excerpts from “Howard Hawks” by Robin Wood:  Introduction (pages 7-17); To Have and Have Not & Rio Bravo (pages 25-57)  ____________________________________________________________________
Personal Film making in Mainstream film

2/27
Screen clips from To Have and Have Not (Hawks, 1944); Text: Hitchcock 268-284; Screening: Hitchcock clips (Man Who Knew Too Much, Notorious; North by Northwest) 
 Love and Death…The film that conquered “Citizen Kane”

3/04     Vertigo (Alfred Hitchcock, 1958, 128) : Inventory for midterm quiz

---------------------------------------------------------------------------------------------------------------------

3/06      MIDTERM QUIZ   MIDTERM QUIZ   MIDTERM QUIZ; Screening: Genre:  Ballet from An American in Paris (Vincente Minnelli, 1951); Clip – “Cinemascope, Technicolor, and Stereophonic Sound”from Silk Stockings (Rouben Mamoulian, 1957) 
____________________________________________________________

**************************************************************************

3/11 & 3/13   SPRING BREAK

**************************************************************************
3/18
Lecture and Clips: The Wide Screen, David Lean, Michael Wilson, the Blacklist and Lawrence of Arabia

Readings Due: Text:  The Conversion to Color and Widescreen 387-406 Sceen clips from Oliver Twist (1948) t and Bridge on the River Kwai (1957 
The Road Show Film going experience
3/20 
Screening:  Lawrence of Arabia, (David Lean, 1962, 227)  **TENTATIVE CLASS MEETING SITE  at MALCO PARADISO****  CLASS Runs to 6:40*******
-________________________________________________________________________

A Shift in Consciousness

3/25
Discussion: “Lawrence of Arabia;”


 Intro to European modernist cinema; Text The French New Wave and Its Native Context: 431-472; Screening: Shoot the Piano Player (Francois Truffaut, 1961, 81) 
Film as Film, and Phantasmagorical Autobiography   MIDTERM ESSAY DUE
3/27
Readings Due: Text: Italian Renaissance 531-550; 8 1/2 (Federico Fellini, 1962, 138) 

We’ll Meet Again – nuclear war and the flowering of the quintessential personal film maker

4/01
 Screening:  Dr. Strangelove (Stanley Kubrick, 1964, 93)
 

Lecture: Cold War & Black Comedy; Clips from The Atomic Café;
---------------------------------------------------------------------------------------------------------------------

Generic Transformation

4/03 
 Clips from Public Enemy ( William Wellman, 1931);  clips from The Magnificent 7 (John Sturges, 1961) and The Wild Bunch (Sam Peckinpah, 1969); Readings Due: On Line and Xerox copies on Reserve:Essay:“Chinatown and Generic Transformation in Recent American Films,” by John Cawelti;   

Text:  407-429; Text:  Zapping the Cong 852-853
The Gangster Film transformed

4/08 
screening: bonnie and clyde  (Arthur Penn,1966, 111) Readings Due:  Text  845-852 ------------------------------------------------------------------------------------------------------------

The Western transformed

4/10
Screening: Once Upon a Time in the West (Sergio Leone. 1969, 170)   ++++NOTE:  Class begins @2:30 today and ends at 5:20
​​​​​​​​​​​​​​

Flashback: Return to Bogie

4/15
Screening: The Maltese Falcon (John Huston, 1941, 101) Lecture: The Hard Boiled Detective Film

---------------------------------------------------------------------------------------------------------------------

The Hard Boiled Detective transformed

4/17 
Chinatown  (Roman Polanski,1974, 131)Readings Due: Text:  854-868; ______________________________________________________________________________

4/22
Before we’re done, Lest we forget: Perhaps the most distinctive American genre of the Fifties

Clips:  Singin in the Rain (Gene Kelly and Stanley Donen, 1952);  The Gang’s All Here (Busby 
Berkeley, 1943); The Band Wagon (Vincente Minnelli, 1953); 7 Brides for 7 Brothers (Stanley 
Donen, 1955);  On The Town (Gene Kelly and Stanley Donen, 1949)

---------------------------------------------------------------------------------------------------------------------------------
Generic Transformation continued: The Hollywood musical meets Fellini

4/24
Screening:  ALL THAT JAZZ (Bob Fosse, 1979, 123
A Valentine to Filmmaking from The Old New Wave
4/29 Screening:  Day for Night (Francois Truffaut, 1973, 115)   Inventory for final quiz
​​​​​​​​​​​----------------------------------------------------------------------------------------------------------------------------------

5/06   1-3 Final Exam Period.  Final Quiz, Final Essay Due at start of class  

A SECOND NOTE ON WRITTEN ASSIGNMENTS:
Midterm Essay:.  (minimum 6 pages; maximum 8 pages)

The midterm essay is due no later than than March 27.  However, all students who want their first essay graded prior to the March 21 deadline for Spring, 2014 Withdrawals (with a grade of “W”) must hand in their midterm essay no later than Tuesday, March 18.  
No matter when it is handed in, all essays are expected to be final drafts; there will be no re-writes accepted.

Write on ONE of these three topics:

1.  The Western. We have viewed three Westerns in this class and seen excerpts from others.  You have also read essays on the Western genre.    When writing this paper, you may address how these films function as examples of the genre.  Or you may address how they function as personal films that reveal the individual stylistic and thematic concerns of their highly celebrated directors. You might wish instead to focus on how these films use the Western genre to address issues more specific to the decade in which they were made.    You may choose to answer this question by combining all three approaches to the films.  

While you are encouraged to view on your own other films in this genre or other films made by these directors, and to use such films as part of your essay, the majority of the paper should focus on the films we have seen in class and the readings that have been put on reserve.

2. Alfred Hitchcock has long been considered one of the few film makers working within the Hollywood studio system of the 40’s, 50’s and 60’s whose movies are clearly the work of a director whose stylistic and thematic concerns are indelibly his own.  Explore the major themes and expressive strategies utilized by Hitchcock over his long career. You should use the Hitchcock films and film excerpts screened in class as your primary texts. However, in addition to these films, it is highly recommended that you view and write about at least two of the following:  REAR WINDOW, SHADOW OF A DOUBT, STRANGERS ON A TRAIN, THE BIRDS, PSYCHO or MARNIE.

3. Imitation of Life was a very popular box office success when released in 1959, and two of its actors received Academy Award nominations for best supporting actress.  However, the movie was disparaged by critics as a lurid melodrama that trivialized its depiction of race relations in America by focusing on the career ambitions and personal problems of the character played by the film’s star, Lana Turner.  In subsequent years, however, the emergence of ideological and cultural approaches to film studies have resulted in this film receiving significant attention from scholars.  Moreover, the film’s director, Douglas Sirk, has been lionized as a master stylist and ironic commentator on American materialism.   In fact another Sirk American “women’s picture,” All That Heaven Allows (1954) has been the basis for two film homages to Sirk by cutting edge directors: The German New Wave director  Rainer Werner Fassbinder  (Ali: Fear Eats The Soul (1974)) and the American independent film maker Todd Haynes (Far From Heaven, 2002)

Using the director’s commentary on the Far From Heaven DVD, (available in the Dept. equipment room for overnight checkout) the various essays in the book on Imitation of Life edited by Lucy Fischer on reserve in the univ. library, and other sources, explain this multi-faceted revisionist perspective on these  Sirk films.  Note:  the essays in the Fischer book are an absolutely essential element of this particular assignment.

OR

4. Lawrence of Arabia NOTE:  You may write on this film ​either for your midterm essay or your final essay. (But you may only write on it once.)

You may approach the film from several different aspects.  These include:

A. What are the responsibilities of historical fiction – of movies that purport to tell us about real people who have had a major impact on world events, but are not-and do not pretend to be- documentaries? What kind of license should a film maker have when dramatizing real life and real events?   If you are considering these kinds of questions, use the film as your central example, and discuss specific scenes and strategies from the film.  While you should have a thesis and are welcome to express and explore your opinions – DO NOT just improvise your own thoughts.  The Caton book on reserve is an excellent starting point for dealing with these questions and must be referred to in any paper built around these themes.

B. Another approach would be to view this film in the context of the time in which it was made. (Remember that it was a big budget, “roadshow” film meant to be seen on very large theatre screens, in wide screen format, and in 70mm)  In what ways does this film push the envelope for its time in terms of psychological characterization, film form/ style, and political content?  Why do you think it had such an enormous impact on so many film makers, including Stephen Spielberg and Martin Scorsese, who both contributed enormous support to the restoration of the film in 1989. Again, the Caton book on reserve is an excellent starting point for dealing with these questions and must be referred to in any paper built around these themes.

C. Yet a different paper might address this question: If a filmmaker of equal stature to Lean were to make this film today, how would it be different?  Beyond the obvious consideration of digital effects, consider your answer in terms not only of film form and style, but also in terms of content.  For instance, how do you think the cross-cultural relations between Lawrence and the Arabs would be portrayed? How would the hindsight of 2014 come into play? Again, I expect you to deal directly with specific scenes and concepts that are present in the film.  And again, such a paper must make at least a few references to the Caton book.
D. A totally different paper could focus on how this film functions as an example of the work of its director, David Lean.  What recurring themes and stylistic motifs do you see that connect this film to his other work?  (You would obviously need to view at least 3 or 4 other examples of his work, the most notable of which are THE BRIDGE ON THE RIVER KWAI (1957), A PASSAGE TO INDIA (1984), GREAT EXPECTATIONS (1946), OLIVER TWIST (1948); BRIEF ENCOUNTER (1945); and THE SOUND BARRIER (1953).  Other Lean films that would be useful are DR. ZHIVAGO (1965 –his most popular film, even though the majority of critics do not rank it among his best); RYAN’S DAUGHTER (1971- much maligned by critics); and SUMMERTIME (1955).

To Repeat:  You may write on this film ​either for your midterm essay or your final essay. (But you may only write on it once.)

Other topics for your FINAL ESSAY

NOTE:  The Final Essay is due on the day of your final exam, at the start of the final exam period.

Final Essay: (Minimum 6 pages; maximum 8 pages)

Write on One of these topics:

1. Politics and Film

 Cold War Politics, the Blacklist, and The Atom Bomb cast long shadows over American film during the period studied in this class.  Discuss the relationship between these politics and American film.  While you are free to write about any number of films made between 1940 and 1980 that illuminate this subject, you should center the discussion around those films and film excerpts seen in class that either directly or indirectly address cold war issues or whose production credits were determined by them. 

2. Generic Transformation

During the second half of this semester we have screened Bonnie and Clyde, Chinatown, The Wild Bunch, and All That Jazz.  Discuss at least two of these films as prime examples of generic transformation.  Be sure to compare these films with the classics of their genre.  Also discuss how they represent the influence of the French New Wave and other foreign films of the late fifties and sixties on American cinema.  (The essay “CHINATOWN and Generic Transformation” should be an essential reference for this paper.)

_____________________________________________________________________________________

Alternative  Paper Topics
…..are encouraged.  If you wish to propose an alternative topic from this period in film history for one of your papers, see me or e-mail me at least three weeks prior to its due date and make a convincing case.
Research Resources

The following two books are essential reading for anyone who attempts to write on either of these films this semester. By the end of January they will be on 3-day reserve for this class in the Reserve Room (located next to the main check out counter) of the University Library.

Imitation of Life


Fischer

Lawrence of Arabia

Caton

The following additional books are by no means the last word on any of your essay topics.  However, they are useful  and also will be on 3-day reserve for this class in the Reserve Room.

Alfred Hitchcock’s “Rear Window”  


Belton

Alfred Hitchcock: The Legacy of Victorianism

Marantz Cohen

The Cinema of Federico Fellini


Rosenthal

The Cinema of John Ford 



Baxter

Cinema, Politics and Society in America

Davies and Neve

David Lean




Anderegg

Federico Fellini: Contemporary Perspectives

Burke & Waller

Focus on Bonnie and Clyde



Cawelti

Francois Truffaut




Allen

Hawks on Hawks




McBride

Howard Hawks




Leland Poague

Howard Hawks, Storyteller



Mast

Italian Cinema




Bondanella

Italian Film 




Landy

John Ford




McBride & Wilmington

John Ford Made Westerns



Studler & Bernstein

Sixguns and Society



Wright

The Two Hundred Days of 8 1/2


Boyer

For  Honors Students and Graduate Students in Comm 6851 or 7374:

       Follow the 4851 syllabus, with the following IMPORTANT exceptions.

Exams will count for 25% of your grade.  You will write 3 papers, each must be no less than 8 pages long, but no more than 12 pages long. (Papers which are too long will be considered as deficient as those under 8 pages.)  Each paper will constitute 25% of your final grade.   

For your First Essay, you will write on Imitation of Life. Your paper should reflect the multiplicity of critical and analytical approaches on display in the Fischer book on reserve in the library.  If you find these readings difficult, let me know as soon as possible and I will give you some additional readings that may help orient you toward sophisticated film theory. Because they are difficult readings, I highly recommend you purchase your own copy of the book right away.  (Currently there are used copies available from Amazon for under $10, including shipping.)  This essay is due no later than February 27.

For Your Midterm Essay due no later than April 3, (Note the date) write on either midterm topic 1, 2 or 4.  

Your Final Essay will utilize one of the final essay topics assigned to undergraduates in the syllabus, and is due at the start of the final exam class period on May 6.   


